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The Possibility of Autonomy in Contemporary Art; The Role of Postmodern Culture on
the Articulation of ""lranian Contemporary Art" Commaodity
Abstract

Since 1960s, "Contemporary Art" has dominated new visual actions and behaviors on world of art.
This dissertation begins with this claim that "postmodernism™ as a paradigm, has established the
dominant configuration of contemporary art and its constituent institutions at all levels of contemporary
art and its subsequent worlds. Within the framework of this system, artwork experiences a new situation.
As all modernism period, today the concepts of "autonomy" and "commodification™ are the main issues
of art, in which, as a result of the consolidation of the world of art constituted by postmodernism, has
become intensify and more problematic and affected the condition of the contemporary art and artist.

The main question of this dissertation can be proposed as follows: How dos postmodernism_ as the
world’s dominant paradigm in recent decades_ affected the structure of the contemporary art’s world
and its spiritual apparatus? Regarding this question, the main hypothesis is: The dominant idea of each
era affects the art’s world and its rules. Postmodernism is the dominant idea of current era, and
contemporary art has been an extension for developing its structure and patterns. It extends its
compatible art world by developing power apparatuses and legitimizing and legislatures institutions,
such as gallery and critic-historian.

For a clearer understanding of the issue, it is necessary to study the structure of contemporary art
world and its developing paradigm. This dissertation tries to create a framework for understanding this
issue by the use of Max Weber's " sociology of religion . There Weber refers to the role of religious
forces and the relation between religious imagery and aspects of human behavior in building society.
By applying these concepts to the contemporary art world and its spiritual apparatus, it is possible to
obtain an understanding of that. The church and the clerical apparatus of religion world are closely
Irelated to the institutions of contemporary art world such as institution of gallery and functions like
critics/historians. To this end, at the first level we analyze the influence of dominant idea on function
of institutions and power hierarchy of art’s word and, at the next stage, refer to the formation of artist’s
behavior and artwork.

In regarding purpose; this research is a developmental one with a case- analytical nature. Research
data are both qualitative and quantitative, which have been gathered by library method. Quantitative
data (selected contemporary art works in Iran) was chosen targeted and according to the analysis cases.
"lranian Contemporary Art" as a world of contemporary art is the case of our analysis. Like the
importance of "religious texts" in analyzing the religion’s world, in study of contemporary art’s world,
its constitutive texts are used as our instruments. The analysis of these texts (including two institutions
of Homa Gallery and the critic-historian) suggests that in this structure, the gallery institution defines
regulations and power hierarchy and critic-historian function give legitimacy to these rules and
hierarchies.

The results of this research show that today, art is exposed to external- relation factors outside the
art world. The art world, under the influence of these factors and normative rules in the form of distinct
visual patterns, determines the artist's independence and defines art as "commodity". Given these factors



and the rules in which has defined the contemporary art system, it must be said that " Autonomy" in art
has become impossible. It can be said that in contemporary art, "Art-Commodity" is a new order and
structure that develops its own special autonomy and expands its legitimacy. Perhaps Adorno's
"negative resistance" could cope with this situation and provide the possibility of autonomy again.

Keywords: Contemporary Art, Iranian Contemporary Art, Postmodernism, Max Weber sociology
of Religion, Autonomy, Commodity.



